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Itis assumed that the art world has amived at the ime of plenty in size and appearance.

On the other side of the bustiing and spectacular scenery, there are questions arising above the babel: whyisit:soispesial
about the ordinary encounters between individual artists and regional groups, how do we define the identity o this dynamic
flow and where we are dashing throughslnthe exhibition pool takes its attention to the feverofeverydayliie aliestothe
history and identity of artistic activity buriedinprvate Sphere; the daily struggle while missing ones cause forresponsibilty;
sensation and development about history; identificationand current art.

As the emerging artists who are aged roughly 8Os have just begun their chance on the naftreiofliie and surounding realities;
Lee Je & Aesopdonotiesideinsensitive issties, prodigious subjects and special creative nethods: Byexperiencing afew
numbers gflocalexhibitions, two'artists have'shapedtiieir own ‘style. tt is no coincidence it hisexhibiion wil mark as the
first cautiotiSandbold'steptoward theirlieslong explorations and daily struggles.

Lee Je(b. 1979, Seeul)has featured series of landscapes of local scenery as she glances at themwhich are captured by her
quick brush strokes en eanvases: Forthis time, she'has developed her cognition on ‘facing andembodying of the repetitive
uneasiness, tameness, exhaustion and asense ofloss: A painter of surreal time, Lee Je gligstions on how:she wotlld cross
with the sUmoundings @S anenomiots.ealm by-being.an individual. Her works dlaim on the &etieref bold individual subjects
who try notto leavestherealitytipon the scattered and multiple layers of surreal but solemiealities. Altthough hertrial could
be ended as a grandfaillre erabstrdiragicemedy, she/wouldn't let it down in the retum tithe energetic narative,dhewivid
metaphors and the individual strengti

Aesop(b. 1982, Seoul) has created unique paper sculptures congeptual models of church, travel agency, chairand house
forimaginary text, of which symbolize fundamental functions and intertelationship of original existences. Her new works
shift to the place in multiple complexity of entity with her tenacious way of building construction. In the ‘growth of errors and
fantasies to interconnect entity,” the artist directly gets down to a structure of the circulation in which entities are exaggerated
and at times revealed by an awkward discipline. This awkward discipline/of relationship is insecure and assaulting, but she
keeps contouring the transmutation of yeaming rather.than escaping from it. Irdthe past Aesop has copaffioRiyAtRderstood
as a melancholic artist who works with naratives buitt By automatic writing and with personal playfulness. Throtighout

the continuous search for finding new practice performativity, she has built a bold éxpression between abstraction and
constructivity, between surface andass, between roughness and solidity, between parrative and figuration, betveghn
exaggeration and omission and between addition and deleting, which are all developediwithin the considerationof the spatial
context for displaying.

The exhibition is 2 merging of pool's remarks commitments facing reality. Two compeling artists encourage the way we try
Otifbest to hold the tension in every breath rather than confusing relaxation with laziness. The works on display represent the
objectivity that does not mistake compassion for making relations, the exhilaration that fixes nihiism and victim mentality and

the boldness that differentiates publicness from heroism.

Heejin Kim, Director, art space pool
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|'am habituated to see the reality at a glance. By playing a
decent attitude, I've avoided struggles and often praised for

the behavior. In recent few years, I, with such behavior, have
absorbed a sense of loss and related feelings both physically
and spiritually. After passing through the unstable affections

in both sides of extremes and having repetitious physical
hardness, | have decided to embody the whole tiredness. While
holding the endless sway, | hoped to face a clearer sense of loss
atthe end of the road. If | can cross with it, | might be able to
finlly ‘speak frankly, get angry, struggle, embrace and forgive'.
Alittle bit more familiar and distinctive, | can accept a sense of
loss and loneliness now.
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My work is originated from my interests on finding the error that
is occurred by the relationship between objects and overload of
essence. The uncertain negotiation between relational bodies
often fantasy, transmutated into delusion, love and hatred and
speculated as an illusion rather than the real. We are iving
in the time of dream overblown by virtuality and ideals which
are all intercepting the place where reality was standing. In
this exhibition my works narrate about individual illusions and
dangerousness of inner characteristics. Making relationship
between objects is tied by different disciplines and amplified
by the grotesque illusion. After all, a structure of the circulation
connects each other by desires, escapes to the inner world and
reproduction of dreams. No matter what it is, however, through
amplified fantasy of individual entity I'd like to contour the grand
narrative what | see in this world where is flopping with dreams
and transmutating. By pointing such dreams of this time, | pay
attention discovering the spiritual potentiality of our life.
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