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Money 2, the Manhwa (Comics)

In 2005 Pool has organized an exhibition entitled <Money>, which had approached the issue of ‘money’ in the lives of artists.
Passing another five years after that, art space pool proposes in <Money 2, the Comics> to address the question of money again, in
its relation to much more specified mode of artistic conception and an intrinsic mechanism of contemporary comics practices today.
Rather than repeating a sociological examination or econo-political criticism on something abstract called ‘capital’ in neoliberal
global order, <Money 2, the Comics> responds to the tangible subject of artists” money and addresses its actual position and
influence it has in the process of perceiving, conceiving and executing art practices. This project therefore is designed as an ongoing
four parallel workshops which manifest particular aspects of artists’ experience of money as practice itself.

Money is not just a means of sustaining a physical survival of an individual, but a confining and repressive agent that pre-dominates
the scope and capacity of creative ideas today. Transmitted in the circuit of market and systems, money demands that an individual
artist should play the role of consumer in researching even small pieces of information and resources. Even after succeeding in
materializing an ‘artwork,” many of which are remained undistributed due to the censorship by the market. In spite of, or because of
this surplus of artworks in stock, an expectation about an individual artist’s creative originality is getting strengthened as a selection
criterion in the survival of the fittest. Then, is an innate mechanism of art conception itself fit in this money order? Could we visually
suggest an indefinable logic of ‘visual thinking’ to be creative and even productive? This project finds one of the possible ways in
comics.

In ‘Understanding Comics: The Invisible Art’, the cartoonist Scott McCloud said that ‘closure is essential to live in this imperfect
world." The word, ‘closure,” which is translated ironically as ‘imagination’ in Korean, originally means ‘closed or shuts’. The language
of comics constantly follows the rhythm of omissioning, separating, cutting, emptying, pausing, resting and rebooting, just like
switching off and on due to power overload. The process of perceiving is instantly transferred to an action in each frame while
undergoing a structural design like expansion, delaying, extension, reduction and segmentation. This project notes the image, the
language and the narrative are able to play outside the pressure of money at least right at this point. If the comics are still a secret
love of cultural producers, it is because of the charm generated from the fast proceeding of instant editing and infinite imagination
we can fill in-between each frame. Comics make the whole from the perceived fragments throughout such active engagement with
imagination. The readers who puzzle out the comics need for a constant and multi-dimensional communication. The world of
comics is a constantly mobile interface zone operated by the mechanism of irrational, non-lingual imagination. Then, wouldn’t we
be able to suspect an alternative way of creative production tentatively unbound from the pressure of money in the language of
comics?

Workshops

This project, therefore involves series of workshops inviting audiences, cartoonists, visual artists.and theorists in the project space.
The workshop contains varied programs such as interviewing cartoonists, the cartoonist class, comics picnicwith children, comics
critical talk program, etc. The project space becomes a stage for ‘actors’ to expand their work and to develop interrelationship with
‘players’ for examining another form of inventive stories. Program details will be posted on the website, wwwe.altpool.org.

Talk with a cartoonist — Lee Hee-Jae

Lee Hee-Jae, the realism cartoonist of Korea will be invited to talk about his comics that reflect upon the reality. Introducing his short
strips from the <Billboard Star> and sketches of street protestors during the Candle Vigil 2008, this talk will provide a rare chance to
meet the legendary cartoonist who pursues his questions until present.

Cartoonist workroom & mini concert-Ancco

Ancco, a cartoonist is invited to.have a show & tell class in which she shares her process of working with fellow cartoonists and
visual-artists. As-a way to converse on the subject of money, comics.and reality, she will speak in.comics and ‘song” her stories as
well.

Going picnics out of comics— Kim Sung-hee & Park Sueng Hee

This workshop is designed to engage children aged 7-11 in a creative exercise to identify the things in local surroundings of art
space pool and visualize them in comics. The invited cartoonists, Kim Sung-hee and Park Sueng-hee are both cartoonists as well as
experienced educators. This workshop is dedicated to experiment flexible ways of dealing with children’s creative sensibility and
spontaneous responses in action.

Pool Archive and Comics — Ko Young-il

Ko Young-il, a cartoonist tries to open up the possibility of critical point of view generated from the personal life throughout his
comics-activity. In his comics, he features the main character and invites others into the frames. His narratives are developed to trace
people’s particularmemory with both pleasure and hardships. What his story compiles is the intersection at social testimony and
private affairs, which consequently becomes the voice to erase misunderstanding and hatred intensely developed over the
historical era. pool invites Ko for its second archive project in 2010. His research process will start from this project, and the results
expectedly come out by this fall as a separate workshop programs or comics.

Manhwa (Comics) Critical Talk

This talk program is for participating artists, comics critics, sociologists and economists who produce various discourses about
comics. Discussing the attitude upon the comics, comics activity and view points from the society, a few key points around the
comics will be made. The talk is expected to access some of comics genres including ‘Private Comics” and ‘Report Comics’ as well.

Translated by Kwon Jin



